tsolutely cannot rememt
time when | didn't have a pencil or

pairitbiush in my hand, sa | can't say

emember Bagirminge 1L s
L CEEINMNE |

just boen a part of who [am

how | spand my time

Audrey Frank

Anastasi

Q._ You've bean descnbed ol o iy 2% an
prtist, but also 45 a “treless and dedicated
though yau

WLHRINE artist,. ib-seems a5

nave exhibited yvour work every year sin

AL Wall, that's :

kg Ing

ood guestion, You just

1 :'-|.:||I il Es arise

Samall mes yau pursue them: wometimes

they coma your way. ' involved with

/
|
|

and that feads on the creative process a way it becomes a sall-portrait, because going 1o paint ther izal form, and

even more, 5o if its possible, | do like to | really bellave that &l humanity i con then they would contribule something

nected, | look into scmeanes eves. | lock

gat my work out

They could give me something that

at their face and the % all collaged in, or they could actually draw

nnate. We all move arouncd, we AT something directly onto the canvas. >ams

our burdens in the world: wie all carry aur of these people were stranpers to me, but

the kind of things that we talked about in

5 of painting them one-on-one

13WE weas Just such a revelation, And | love that

fury with which you tackle your w from hife, connecting with pe

A, [Didd wousay fury? Thats a pood word fo sy (s wery intimate in a wondarful

pracess, | really do
I

va naver used it but that’s what |t feels | did a project many years ago
like, | fael maost empathy panting pecple | met community leaders fin Red Hook,

different aspects, oppartunities 1o get especially women, You relate 1o it and, i Brooklynl and the idea was that | was and your mather in which she has beer

the werk out in public happen. | think its
really impartant for artists to do that | call i
It cornpleting the cormmunicaticn.” You

have 1o work if you're an artist. s inoyour
DMA; IEs In wour makeup. Thare are poets

like Emily Dickinson whose work went in

the drawer for her entire hife and neve
k

that il its possible (o get your work out in

connected with the public, But | thin

public, it creates dizlogue and

W, Mermsar and her husband, Chisd
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Fas

described as a Ylooming and intimidating
authority figure” Interestingly enough, the
painting 15 titled "Paycho-Drama Mama'
?

Whats the story behind this painti
A, O, mother and daughter. | wanted o

2|

paint a portrait of my mother and my:
5o | put a marror on the Flear, It was just
stting there and | thought | was Just going
to paint us-both i the marror, becawse |
warled it to be fram Wife. | didn't want it to
be from a photograph, Te po back to the
word you wsed before, fury” That painting
is one of 3 series of left-handed paintings

arm right-handed, but | made a decision
to paint with my left hand far a numbier
of different reasans, |t seemed 1o reach
the soul af the matter for me. Thee's
immediacy.

S0 here | am, planning 1o do a left-
handed painting with my mothar, and its
a larpe painting—=60"y48"~and cha site
dowen and crosses her arms, and | sea
royself as little in the miron Although |
wasnt censoous about it 100 percent,

Shovk doit, O on comvias, 30 x40 i (P50 a 1015 an)

| dic try to trust that unconscious
intelligence. Something is vary powerful
there Basically, its ma being timy and my
mother being looming. 'm glad | didn’t
stick to my onginal concept 1o make us
bath in a painting together because
dart think that would have had the same
peaychologoal impact

When people see that, especally
warmen, they really do take a breath
bacauss ifs them. In the presence of
our parents, theres a part af us that's
always a child, It doesn't matter what's
accomplished or how intelligent o
responsible we've become as adufts, we
can all, very guickly, feel like children
in the presence of cur own parents,
They call that "pushing buttons” 5o
I'm just fortunate that | recagnized the
peychological impact of it in the
moment, and painted it in that way

My mather was a chearful person
with a fabulous sense of humor. The

&

sonse of ntmidaton that comes through

the image, though it certanly expresses
a fairly uriversal emational reality, = a
fictian, in that it does not reveal the whisle
truth about the perzon or about the
relationship. Thanks for asking that. That's

d Pl ning that means & lot 1o ma.

Q. Your parntngs of women in a vanety
of reflective moods and sexualized puases

g =}

EE
You are dlle'r'p! Ng Lo convey with Fsty

are very appealing. What s the mes

Wiomen seriest
A. Throughout most of Westem Art
Histany, wormen were sexualized in the

sense that=and I'm not being judgmen
tal=the sexuality was wusually that of
someons peeking in on the nude fermale,
of her heing observed from outside.
Being a worman myself, the sexuality is
part of what |5 being projected—of what

| can relate 1o So theres a little different
paint of view dnd thats why the subjects
are always looking directly back at me
because theres that connacton. Its not

BK 41
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that I'm interested in being the naughty

onlooker, | guess it's a bolder sexuality,

Q. | particularly like

Hooked ard Leaving trom

e paintings tited

series. What influenced you o do these?

pose for e, it would bea very ¢

ng
performance. | like painting perfo
straight
s and | put-a red light on her s

175

Hooked, she just wore a Skirt with

Fiat

there would be hot ght on her skin

shie turned away from the canvas, it was

Ist that. It

bt wiole Fesl a ser

wasrt that face o

Sy Ol BE

of & psychologi

1 it Its called isolation, 1t's
sensationalist, but vou have a sense of a
paychiological intensity.

With Leaving. she w

g ready

Town on the edge of the

tub and | just liked the way It locked

42

movied the eased and everything into the
bathroom. |t was a little bat of an unusua
sefting, but it suggested a story without

wils. She's inher own

giving too ma ;
She looks like st

touches of whatevor, S0 thers wag

something very domestic about |

wtive, That seemed

(RInn “hi

gically sugg

ike the comect tite for it

1 with

Q. You also have a fascinatic

110 o

part af my sanse of empathy, o

nacting with different forms of life, | used

ch-anatormy for artists; one of the
estng things is that all the different
5 have bas

They are "-!'I._'II,II_""] ditferently. | think

Iy thie same bones

bt alss

I'm correct in C.-]‘:.-i'l;_:, that a girarte and a
mouse have exactly the same number of
verlebrag in their neck but they are
shaped d

| 'was actually drawing recenty at the

itterently

Amerrcan Museum of MNatural Histo

| wias amazed with the dinosalrs. Basica

e s the sarmE AFLHA and thie sama

Humerus, the same single bone at the top
iLlr the arm | Ai0Ng with the doubie bone

and-all its variations. For me, its almost a

spiritual issue wi
And | de
running wild in my studic—so | will do

Jded to it

that, but | try not to gel oDy

| dont want to be 2 Mersily.a Copvyist
but | donr't see a problem in using a

rererence [:TII ACTUracy,

Q. | know one of your challer

Wby, O on comeas; Jdvx A8 Im, 121 dd o= 121 52

ease of using your right hand. Why did

y angd what has been

the autcomey

A. | was teaching at Farsons
Design and one of the things | used to

chaltenge my students to do was draw

with thelr non minant hand. I the

sperit af hane wanted to know what
that felt like bec
ething that they were just cringing at

."'I_I'|_1 I

wher

i | was Biving thaim

SO

2 of the naticed is that

Ngs

you dort have that fine motor

control that vou have with your dominant

hand, Wiou Fias
s

& 1o g0 with what's ess
king

there's an 2

milkd

acayse youTe really

arrm or the wrist)

matic physicality: You can't get to draw in

every little eyelash, becauss

to end up where it belongs,
painting e pupil of an aye, it Baing m
entrate to put that b

' nat erasing b

1 down fight

where it be

—dLise

M g:_"llll'g_-:f L wrong, becausa 'm Using

rrty |ft hand; I'm just really starting to stay
connected with the essential, physical

and—I'rm ever ‘-_"l_'-lll_-; 0 Use d Crady

wiord—s

I'm trying to get beyond perfecting

things, because its sort of that element

I;---|.1;§ perfect where | think we

| think itsa |

s deeper kind

of communication. | sta

with my left hand as an experiment, but

| liked what | was seeing from the very
figst time

Pl first painting using- my left Fand
was from a sk

on the wall and pain

stk | i ned my sketch

it with my left

nand. OF course, my night hand wanted to

and make it easy, But | pushed

t, and the

e was (usk someth rg in it that
falt like wh
say, almiost being reborn inoa way. | just

couldn't wait to start paintbng

at | really wanted to do—| can

and painbng

more and more; And the next painting

wias from lite. Ever since then 've worked

pr edominantly with my left hand because
| hke that tension between the intuitive

and the controfled.

q. Are here any maor Challeng

2 hiad tor OVercome as a |

A. Mot any different from ¢

looked, There

great when an artist and

e |.':Ji.'| CConm-

nect, and they see what youre doing. They

ond 1N a way and youo say, "Wow | hit

the mark! 2 d MusIcian

where ows and can relz

sle don't even
know that they can relate 1o visual arts
It's a little kit intimidat Mg in our oy ilture
and you always hear peo Ay things
like, "Ch, | don't know anything about art.”

Wil nic

dy says. "l dor't know anything

about cnema, but 1 go o the movies

They dort say, *| daor't know anythir (
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youTe happy t
Hmm | lowe OV

naugn

t might not be

W, 10 select &

are i1

1. The people

k. Ite that first

rie what that is sometimes

ot the craft alone; There are

We mostly do thematic sh

e called Anirmutatic
T A

5, With tl (el

ons af animals; The curment

o, different
variations ¢

.. To be on the wal

45






loeey Giey, Mixed media on Conson dherdoal paper 199 25 in 28 26 2863 5 em|

has to fit the theme that we ane doing,
but it has to be art first, Each artist has a
distinct vioice. Its not that they are good
at branding or something that is really
obvious that you can say, "Oh, this is
the artist that does ¥YZ" They can be a

broadhy interest Mg arbsk, Hul wer

character that makes it art befose it a
picture of a tree. S0, again, you can’t reéally
guantify, but thats the spirit of what were

lookineg fol
looking for.

Q. In 2008, the Brooklyn Arns Cound

hongred you

1 wour husband for your

vk and your dedication

SUPPOing fellow artists "-"-."r".-' di Wil fimd

t necessary to support fellow artists:
A. Its ahard lite being an artist. This

is a commercial galleny but that doesnt
mean that | am just interested in art that
| can sell. 'minterestad in art that ms

48 Bk

something, that means something in our
time—again communicating with people
You know, it has a purpose; it has a beauty
n life: To me, the representational image is

;& circle with teo dots

mportant. You dra
n it, and you show It to an infant, and
thenll siule becadse thers is recognition
a5 a face. S0 when you've had this
abstract fizern, the rarified rectangular
form used for painting or drawing, and
something is dominant (that is supposed
to drawve somisones atention) it can be
very potent, very powerul. Fellow artists
and myself, that is what were struggfing
to do. It makes life more wenderful,
think, when there is art in vanous forms

Sometimes its fun to just discover it on

the street where people wheat-paste their

[t

n art. This is not so legal but people do

tamyway. To walk into a gallery and to
actually be surprised, we hope here that

we can make it worth someones visit, and
wWe Ty very seriously to do that, | just think
its important for the arts to live in our
society, and artsts also

| don't want to get political, -and | think
(if | can generalize} we are moe about
connectivity. | think thats why artises
tend to be a hittle more broad-minded o
liberal-minded, a litthe more progressive
because weTe not so much compeing,

like whio's going 1o get to the goalpost first.

50 that connection is important and its
IMpQriant o SUppoIT your fedlonw artisis
wWe all k=ep learnine from each other and

are inspired by gac

h other

q, As an artist, what is o faviorite

rmediurm o work waith and winy?

A Well, | do love paint ove what the
strodke looks like when it gets laid down

on a canvas. | alsc like monoprints; You

5. oy Gavolen, Mixed madia on Canson chorcoal paper, 25« 1% in. (83,5 « 486,24 cm|
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paint on a shcker suface and whan it

ts transferred, you see that streke, | use

Fithert brushes, They're kind of flat and
alittle b

the top, and | fesl

like | can do aimaost anything with them

%o there s
| I

g

y about paint that
n. To draw a

ra—|ust the on the

forms—| coul rawy wihatewer |

. | learned ar

could e atofmiy In crder 1o

teach anz o drfists. You learn about

it, and then you sort of know what’s under

the surface. Thera's a

Pencils, charcoals, anythi

miush around, er: | just lowve the whaole

physicality of 1t Right now, | want 1o
do same sculpture. I've done some face
sculpiure and | like that a lat—getting both

hands into something and really pushin

it araind

Q. Az a private collector, w

fpe of
waork arg you interested in most, and why?
Al Actually n

lat of photograg

husband and | collected a

v, |08 very interesting o
know a bit about photography, but were
irmited to that. IS a fittle hard

for us to continue to collect because w

not really

Inshal otion por

have a artwork and, even with our
N, space 15 a lrue consideration. But,

evary now and then you see something

and you just can't resisl. And what is tha
quality that speaks to you? | don't know,

| just bought sormething by an artist at an

exhibition and | sad, "l want to personally

ask abul prece” And he said, "

wiztld: have given it to you,” I'm connectes
with artists and | want to support them
whanever | can

Q. You've also done same installations
What is your favienite?

AL Some of the way the w

duplayed could be called an mmstallanon.
| think | mertioned a senes in Red

Hook that was shown in a numbser of

different places and installed differently

It weas installed as a gnd, and as 3 wall
around exhibat at eye level, | have ideas
for installations showing trees an multiple
evzls bt | haver't had the opportunity 1o
do thart et

imstallatbions

One of the most interest

wias a series of figures that ook like theyre

falling through space. | showed them in a

Iocation, a very big room, with vitrines you

aries, Tabln Boso Gallery

e,

walk into It wasn't as though they

wefe unao ar, bul they looked ke they

were in their own world

ur lavorite artists

Q. Who are some o

]

which ¢

has inspered you me
A. The whole panthean of Westérn art

excites me, bo, people liks M3

infused storytelling with emotion That

was 3 very pivetal part of art history, He
inspired Michelangelo, As a kid, | really

lowved van Gogh for the same qualities al

petting emaotional through the
| lowe Alice Meel for the emotiona

character of her painting, Anselm Kiefe

lity of faying down the pant.

fer the «
Basically | think | am drawn to mone
emotional work. | dont thunk | cowld
just pick one. | love Helen Levitt, the
|

||'|-'Jlt.'.=_=,ra||ll 1er who slarted going oul In

ok B ate gy 3 1 1 i ¥
hotographing street ife with

the "30s
her handheld camera. Women waren't

dir Nar, so 0was quite a bald th (4124

fer her te do.

Q. “You tav
frem 1985 1o 1994, ‘What mp
ould 3

L at Parsons Schiool of De

rtant pi

of ady

W @i art students

tual paint,

A. Domt be afraid to mess it up Be bold,

| used

go i thara, dig in the

mment 1o do

students were ke, "H

an a d drawing, The

o e an A in

this class il | dora bad drawing? Why is my

teacher telling me 1o do d drawing?”

You have to-dig deep and figure things

aul. Don't be afraid 1o try something

different, It's hard, especally in a univer

sefting, because peaple wanl 1o

succeed They want (o perform well, and
weTe told in childhood, when growing up
what's good and what'’s bad, 5o its hard o
skiake it up o your own,

That's part of what | doin my own

practice. Shake it up by

varking fast,
Shake it up by working with your out-of
contral hand. Shake it up by taking on

al you d

things n't know where

g g with o, Let the process lead you
EXE

someplace intarastir 8.

Q. You have done so much cver the

DUl 15 there an artst you would like

@ wilh or a dream p

wiould like 1o dof
A, Yes My dream project is 10 work with

a choreographer and to use the figures

ramted on this black backeround
B

e falling from space

nore of these. d like those

ted into a deep, dark dance

W
3 [

performance. I'd like 1o take off with that

I'd like the = formance 1o Inspire morea

paintings. I'd like to do maore paintings like

that, like these figures, | think of them

as beyond bme, i a way & ot of the

Z":':Ir'llr'-;':"- da CaLpie of tha maore domestic

Qnes, e in a &8

2 you relate 1o as

=]

cantempaorary. But these are maostly

nudes, fallir

hrough space 15 that

Is that keaven? |s thal just a

dark place with a contemporary figure?

Again, the im

amywhere, but | feal the movermant and

nation can take i

the physicality. | think with the nght

collaboration, It could be really natural

Q. Az an artisl, what typ

e of legacy wadld

o

o 5 (o leave bel

.;ﬂ.. | thunk it would be that my contribu

N ABOUL Gur Umies

tion said some

We are living in tirmes where a lot of old
assurnptions and prejudices seem 1o be
breaking down. Even though | den't have

a political agenda in my body of wark, I'n

h

of acceptance, of the importance ol

g that that spint of openheartedness,

. s il th w { i 1 °r
connecting with y ellow man, will

come through in some way. [ would be
liké the Eastern philosophies where youre

breathing in and we're all connected.

Were reathing in and aut the same
arr—it's & conbinudm, That really means a
lat to me

come fror

leweish backgr

and same of the most I'r'|ll.:I|.-J|I|

work for ma has been work that was

I'|'-|.!1'I-'Z! b Frrestian art Ril_.:!'l TEOW, ITRY

Stations. of the Cross series—which | was

carmpelle ds d alory

[ suffering and of dignity—Is an dis

at a church and that means <o much to
e, I'm 2o humbled and grateful for

that of funity

”
Mew Yark Times, and

What's naxt for you?
A. Breuckelen Magazne.

Q. Finish this sentence. My life as an artist
has beer ..

A Gratifying. ER




